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Raiki Yamamoto 4_, 6 4_,
Sober Age

July 13 - August 11,2024

4649 is pleased to present a solo exhibition, Sober Age, by Raiki Yamamoto. This will be her second solo
exhibition in Tokyo since Galerie Tenko Presents in 2022. The exhibition will feature eight new paintings,
along with glass sculptures.

Self-image is something that has become compassed by the concept of 'youth.' "Teenager' has become a
profession divorced from its original meaning, where one cannot engage in serious conversations within the
suddenly real society. However, teenagers are expected to generate growth, aspirations, goals, respect, and
answers from within themselves while carrying internal anxieties. Additionally, influenced by the sexual,
manipulative, and eerie consumer desires projected by adults, the simple joys of walking in the park or
singing karaoke with friends are continually commercialised, overpowering and consuming the very thoughts
inherent to youth.

In a sense, 'Sober Age' is the period when intoxication is at its peak, where teens are most highly valued by
society. Now that I have left high school, I reflect on all the attention pervasive in youth, examining what it
means to become an adult. I ponder why innocent children in the process of growth always seek social status
and methodic formulas, and why they must provide something for no return.

As indicated in the artist's statement, the works presented in this exhibition explore themes that consciously
resist the commodification of her identity, including her social standing and age, within various "industries"
that no longer hide their consumerist nature. Meanwhile, her paintings are created through a steady dialogue
with her internal narrative and classical media, irrespective of her behaviour in the art/fashion world. This
seemingly straightforward act challenges the sophisticated behaviours required for all forms of
commodification, reminding us of the emotions and images we once felt compelled to discard in our journey
to become insiders, which now need to be reclaimed at some point.

Raiki Yamamoto was born in 2006 and lives and works in Kanagawa. Major exhibitions include
"Untitled1" (2022), organised by galerie tenko presents Untitled1" (2022), "Hot City People" (2023) with
Amalia Ullmann, "Tokio Hotel " (2023), ARF (2023) and a group show at 4649 (2021).

Cooperation: Galerie Tenko Presents and Yoshikatsu Yamato
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Lately, I've spent less time watching clothes spin round and round in the washing machine. The entire
process, from wash to dry, is fully automated. Before | know it, everything is done swiftly. | pull out my
tangled clothes, dry and wrinkled, from the drum and scatter them on the sofa.

When | hear the word "sober," | recall this collection of thoroughly dried fabrics. It's 11 a.m. Light glimmers
through a two-litre bottle of water on the table. The bright white of an overly reflected crosswalk. The moment
I notice the stain on my underwear in a train station toilet. The soft melon bread from the convenience store.
The daring face when wiping an eyelash from the varnish-like layer of water that evenly moistens the
eyeballs. Standing alone in front of any sink, my awake attitude surprises even myself. Evening thoughts
when | bother a taxi driver who is overly polite to me. Endless distances, isolation, and boundaries with a
stranger, is when | perceive the feelings of "sober."

One must be pure, yet it's worthless if it's in bad taste. This is one of the dilemmas that threaten teenagers.
Nevertheless, in my experience, every detail that shaped junior high and high school during the era when |
quenched my thirst with soft drinks was indescribably bad taste. Sitting on chairs where many people
previously had sat, dining in the cafeteria where countless peers passed by with clinking cutlery. When the
sixth-period chime rang, we began to clean, scrubbing away any trace of living, as if it were evidence. It's
difficult to be treated as the only existence and equally difficult to treat others as the only existence. The
environment makes it so. In such a flat daily life, triggered by transforming sex into pornography services for
money, | sympathize inexplicably with a classmate who has disappeared from society due to the intense
principle of shame.

I am here. | want to express that feeling, but it's impossible. And | continue to learn the technique of
pretending not to be here. It's uncomfortable to leave traces, "footprints," on friends’ social media. Without
realizing it, | searched for a way to leave footprints without touching the ground and finished explaining to
society with short, lazy words for self-regulation, and dealt with revelations on a hidden account.

| have come to recognize myself. That is innocence, but it seems to be a model of life only as much as cute
baby animals appearing on Instagram, which soothes but does not serve as an example. The word "role
model" has long since become obsolete. However, when meeting adults who seem to have anticipated
young people's experiences, conversations unfold in such a way that my reinforcement of common topics
becomes just one example. Even if | didn't want to. In the end, adults say, “l wasn’t thinking much back then,"
and maybe they weren’t lying because they did seem like idiots.

It's sad. Even so, we never lose our smile. But this laughter is not a lie. Sometimes being pushed away by a
sudden rough line in front of my eyes becomes the origin of peace. Sometimes it feels good to be showered
with cold water. | worry sometimes that if | had a warm heart like Raiki's, cold water would be even colder.
However, | also want to remain a person who feels cold water as cold. I'm exhausted, but we won't cool
down.

On the day when the monsoon seems to end, early July, 2024.

Yoshikatsu Yamato

translation: Tenko Nakajima



